CHARLES   FROHMAN

Thomas had conceived the idea of a cycle of American
plays, based on the attitude toward women in certain
sections of the country. The first of these plays had been
1 'Alabama/' the second "In Mizzoura." Thomas now
wrote " Arizona" in this series. When he offered the
play to Frohman, the manager said:

"I like this play, Gus, but I have one serious objection
to it. I don't see any big situation to use the American
flag. Perhaps I am superstitious about it. I have had
such immense luck with the flag in "Shenandoah" and
''Held by the Enemy" that I have an instinct that I
ought not to do this play, much as I would like to."

As everybody knows, the play went elsewhere and
was one of the great successes of the American stage.

Frohman now realized his mistake. He sent for
Thomas and said: "I want you to write me another
one of those rough plays."

The result was "Colorado," which Frohman put on
at the Grand Opera House in New York with Wilton
Lackaye in the leading r61e, but it was not a success.

A few years later Frohman made another of the
now famous mistakes with Thomas. Thomas had seen
Lawrence D'Orsay doing his usual "silly ass" part in
a play. He also observed that the play lagged unless
D'Orsay was on the stage. He therefore wrote a play
called "The Earl of Pawtucket," with D'Orsay in mind,
and Frohman accepted it. When the time came to
select the cast, Thomas suggested D'Orsay for the lead-
ing part.

"Impossible!"- said Frohman.   "He can't do it."

Thomas was so convinced that D'Orsay was the ideal

man that Frohman made this characteristic concession:

"I think well of your play, and it will probably be a

2IO Street,
